'paula’ & Work: A Document on the
Machinic Enslavement in Academic
Capitalism 2023-24 Borough Road
Gallery May 8 - 14 14:00-19:00 pm

Here's the info on my upcoming exhibition and, in response to the challenges we are
facing, | encourage you to read and consider signing the Open Letter in Solidarity with the
School of Arts and Creative Industries at London South Bank University. Thank you!

‘paula’ & Work:
A Document on the Machinic Enslavement in Academic Capitalism 2023-24

Inspired by the landmark exhibition Women & Work: A Document on the Division of Labour
in Industry 1973-75 by Margaret Harrison, Kay Hunt, and Mary Kelly, this project extends
these discussions into the realm of academic capitalism. It offers an exploration of identity
and technology during a critical time for the arts and humanities in the UK.

In early 2024, following a semester after my sabbatical to work with Generative Al, the
university closed the Photography programme at the School of Arts. This decision came
amidst the threat of closure facing Arts and Humanities departments at universities across
the UK. The artwork produced in this charged political climate addresses the trauma of
precarity and the specific trauma around the loss of identity.

By adopting an auto-ethnographic approach, the project crafts academic portraits and
texts that together weave a technobiography. This narrative emerges from a blend of
algorithmic models, deep archival research, and elements of speculative fiction, providing
a reflective narrative on academic capitalism and the personal stories entwined with it.

The exhibition, conceptualized as a publication-installation, unveils data amassed from
computers and the internet related to 'paula, offering an experimental perspective on
algorithmic datafication. It ventures into autobiographic fiction, where the corporate
strategy of a university is processed through machine learning to narrate 'paula's’ life story
in the first person.

Included in the installation:
The Death and Life of UK Universities and the Cultural Spaces They Consume
video work by Igea Troiani and Tonia Carless [ +]

Artists' talk: Al Disruption: Al, Education, and Algorithms of Power

o Date: Friday, May 10
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Women & Work: A Document on the Division of Labour in Industry 1973-75
1973-5, Margaret Harrison, Kay Hunt, Mary Kelly, Women in Revolt! Art and Activism in the UK 1970-1990,
Tate Britain London 8 Nov 2023 - 7 Apr 2024

Women & workThe project developed from Harrison, Hunt and Kelly's
involvement in the Women's Workshop of the Artists Union. The group
was founded in 1972 with the aims of advancing women's causes within
the union and ending racial and sexual discrimination in the arts.

Women & Work is a survey and analysis of women's labour at a metal box making factory in Bermondsey,
London. The artists employed a sociolegical approach, gathering data through interviews, archival research and
chservation.

Women & Work:

A Document on the Division of Labour in Industry 1973 - 75 1973-5

Video, 2 monitors, colour, audio, photographs, gelatin silver print on paper and works on paper, ink

Video durations: 3 min, 34 sec; 2 min, 22 sec

Audio durations: 26 min, 13 sec;

15 min, 22 sec; 28 min, 46 sec

iphone documentation of the installation Women & Work: A Document on the Division of Labour in Industry
1973-75, 1973-5, Margaret Harrison, Kay Hunt, Mary Kelly, during the visit with Heloise Bergman to the
exhibition Women in Revolt! Art and Activism in the UK 1970-1990, Tate Britain London 28 March 2024
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Abstract

Thee shift in focus in UK higher education since Thatcherism from the production of knowledge for civic o the production and
consumption of knowsedge by the university for revenue geneation can be read trough the social reamangement of space in the
university town oF city. A key spatial reconfigurakion emserging from the shift in econceic conditions |5 the collapse of the modern
university as a singular, ieological consbruct. Like the cty” before i1, the modemn university has, at its imteriorn, been reformed inbo 2 newly
defined, fragmented public—private social space, and, at ks exterics, inko & devourer of the space of the local community. This article
showgases exoerpts from a film made by the authors entitied The Death and Life of UK Unfversities - a tBtle inspired by Jane Jacobs's
ritique of great Amsencan cthes. Our fim is 8 dnematic database survey of the changing space of all British uniwersities which considers
this systematic spatial reprogramiming of space within e city, The two-year reseasch project is an audio-visual critique of the way in
which neoliberalism, corporatization and commencial intenests have co-opted the space of the British university. Referencing the films of
Charfie Chaplin and Gordon Matta-Clark and the writings of Henri Lefebvre, the film focuses on unbversity dities, critically observing the rise
of university marketing maberial and the consumption of the cty and of kol community life for university student accommedation. We
ash How are UK universities being spatially reconfligured and what are the consequences?

Main article text

Academic Capitalism and the Neoliberal City

Baetween 1962 and 1598, full-tme unhersity students who wene “ordinary residents’ in the United Kingdom pald no tultion fees. Since
1558, UK unhversities have steadily been foroed, because of the withdrawal of governmaent: funding, to foouss on "academic capitalsm™ to
lbetter compste in the glabal higher education marketplace. As & consequence, universithes, the cities they ane in, and the bodes that
ocoupy them, hive transformed. Propelied in part by the shift towands neoliberal, institutional self-sufficency and corporatization under
Margaret Thatcher's Conservative govemment, the university has altensd its purpose, and who and what it serves. Under neolberalism,
the bodies of stucents and scademics within the uriversity have, to varying degrees, been purposely Tocused away from engaging in the
“possibilty of immanent criigque ... localing the contradictions in the nulés and Systems necsssary o producion’, 1o guobe Simon Sadler, o
being required ta be aptimally econcmically productive. Thi sendce of the unhwersity i now to optimize the ‘areative dass’ — as Richasd
Florida defines it — that universities nurtune 1o Incresse impact on neal workd production, and a government's ghobal economic power and
status through research for industry. The process i concomitant with the shift from a long-tenm vision of how students can contribute to
society ta the full becoming of the university as servicon provider centred on eppartunistic, “short-term” career progression, as Zygmunt
Bauman recognizes.” As blg businesses for the UK economy, unhersities also transform thelr identity and appearance, growing for greater
spatial domination and thereby altering o flattening existing wban cultures.

Unlike most existing twenty-first-century reseanch on universities, which reconds anchitectures and campus or estates planning,” or which
endeavours to reinstate the value of university placemaking ') to showcase, sell and promate curment trends in the unbersity campus
experience, this resesrch i original because it is framed a5 a spatial ritique of processes assocated with academic capitalism. It aims to
showgase an whan collage of social, cultural and material waste and eocess assoclated with much Uk university compus developmaent,
nesuiting from the neoliberal requirements bo be contingent, resilient, flexible and all the other catchphrses that underpin “liquid
madernity™ for individual, institutional and govemnmental growth, It employs neo-Mardst critiques of urban space,” mainly from Henri
Lifetrre, associated with construction amd destruction of the space of the dity, and & examines the newly imvigoratied role that mamy UK

Filming The Death and Life of UK Universities

Since 2016, we have been fiming the physical ransformation that has been acourming in the lile cyde of unversy campuses throughaut
the: U & part of an independent reseanch film entitled The Death and Life of U Unferitties,” screen grabs of which are included here
(Figure 1, Figure * and Figure 3), Inspired by Jane Jacobs's The Dvath and Life of Great Amevican Cities, ' the film offers a paraliel
writique of the phenomena of urban gentrification and societal deansing which ocourned in American cities in the 15%0s and in UK
universities in thee sary twenty-fist century as a consequence of modernization. The film takes on the approach of Jacobs as an empirical
study, survey and obsenation fram within the city. Just as Jacobs understocd thal govermment policies for planning and development
conbravensd the everyday e functions of oty neighbourhoods in New York at that time, so we have developed a critique of
conbemporary, neoliberal policies and their capadty bo undarmine the function of the university and higher education in the UK. lacobs’s
anabys s SERfcAnt Because /L was an immertive, ethnographic Appreach of the oty dwaller Bringing their everisy Sxperience to bear
on the spaces which they oooupy. Here we congider the inner workings and failings of the UK university under recent governance. Like
Jacobs's city anabysis, our film is a form of feminist discourse, situating the teleologies assocated with the demise of existing urban
cultres,

Academic work by Igea Troiani and Tonia Carless, deposited at the UCL online repository for REF (Research
Excellence Framework) Troiani, |; Carless, T; (2021) The Death and Life of UK Universities and the Cultural
Spaces They Consume. Architecture_MPS , 19 (1) , Article 2. 10.14324/111.444.amps.2021v19i1.002.. Green

open access
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Figure 1

Screen grabs from the short film, The Death and Life of UK Universities (Source: © Igea Troiani and Tonia Carless, 2020). The top
screen grab includes a photograph of Wates House (1975-2014) at UCL (foreground), and a photograph of the building under
reconstruction (into what is now 22 Gordon Street). The bottom screengrab shows onsite footage shot by the authors loocking cutside
from the ground floor interior of 22 Gordon Street during the Bartlett's 2019 End of Year Show, and the narrative overlay of quotation
that ‘Nothing disappears completely’ from Henri Lefebvre's The Production of Space (1991).
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Figure 3

Stills from the short film, The Death and Life of UK Universities (Source: © Igea Troiani and Tonia Carless, 2020). The stills show
documentary footage of the demalition of the Llowd Building at Oxford Brookes University, which took place in summer 2010, and a
robatic model building arm at the Architectural Assaciation in London. The bottom right-hand still shows an excerpt from Canical
Intersect by Gordon Matta-Clark (1975).
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ONLINE AND OFF
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Bipgrgnby, Vel 26, Mo, 1, OMLINE LIVES (winter 2003), pe. 120-139 (20 pages)

https:fwww.jstorongfstable/ 23540320 @

w Abstract and details

REMOTE ACCESS URL (B

mtpsclfshibbodathspstonorgstartfentitylD=htips® §

IAEIFRIFshibboleth.Isbu.ac. uk¥%2IFshibbolethBdes
t=hitpe v siororg/stablef 235403908k te=| stor
ABSTRACT

This article is an argument for technobiography, a tlerm

coinad in Cyborg Lives? Woman's Technobiographies, a
collection | coedited in 2001. | cutline what technobiag-

raphy Is, and how, by allowing access to what it feels ke

o Iive camain diial experiences. it can contribute b
building a comprehensive picture of cyberculural land-

scapas. If wa want to undarstand lived experiences of the

Imlermat, wa nised 1o Sludy not only onling, stual repne-
sentations of selwes, but also lives and seboes situated
within the social relaticns of the consumption and pro
duction of |

ing a group of black, working-class women netuming to
education with the aid of networked technologies and
computer-mediated distance learning, and another ex-

ploring sociad relations in o digital multimedin production

cemter —| indicate ways in which technobiography can
contribute 1o this important project
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TECHNOBIOGRAPHY: RESEARCHING LIVES,
ONLINE AND OFF

HELEN KENNEDY

INTRODUCING TECHROBIOGRAFHY

In his frirodction & f_r.fn._u.’.lp-m. Dravid Bell Argues thay cyberspace is cre-
mn'.lhn:ugh the staries we tell abous it: material sories (abour hardware and
software histories); symbolic staries (in popular culure, for cxample, filmsk
and experientizl stories (abour oyberspace encounters, which ase medistions
of marerial and symhalic staries). Bell draws on the work of N, Kathesine
Hayles 1o define his three gypes of stome a storics abour what cyberspace
and cyberculture are, storics about what they mean, 2nd stories about whas
they do. Sorics are important, he writes, because cyberspace is “something
o be undesseood as it & lived™; cyberspace is cubare, *made from people,
machines and svogics in everyday life™ (21, In particular, individual experi-
ence sorics, of technobiographics, ase significant because of the subtle and
mwanced differences in each individual’s techno-expeniences (Contigan), This
is an argument that Carolyn Steedman has made for anrobiographical scorics
mare generally: the purpese of astobsographical projects, she writes, should
no be to desw gencralized conclusions which can be used to cheorize the
lives of many, bt rather, to underseand the many and varied ways in which
individuals negotiate social expenences. The aim shoubd not be o universal-
ree and subsequently simplify, but to specify and then render complex. Tech-
nohiographics, this artide proposes, are kinds of experience stones through
which in is possible 1o do just chis,

T'his arvicle. therefore, is an argument for rechnobiography as a useful
method for sudying digital experiences in general, and the relationship
herween online and offline lives in panicular. After beginning with an out-
linee of whas rechnobiography is. | then disosss two imporane contribugions

thas a rechnohiographical spproach can make o the field thar some scholars
call cyberculrural soudies. Firsr, rechrobiography makes ir possible i exam-
ine online lives in offline contexes, and so facilitases moving beyond & focus
merely on vimzal reproentations of lives and schves, 1w a faller undertanding
af the social relations of the production and consumpeion of laformation
and Communication Technologies (ICTs). Second, echnobiography allows
access to the context in which online lives are produced, to lved experience
and 1o living experience—that is, what it feels like 1o live certain experiences
of digiral multimedia from the inside, or 1o cocupy privileged and non-priv
i'.rgnl Idrﬂl:il:. ;'uml'm:n wathin the MECTD-Power <Iym|nir.s o 1n]|:'u:'|.ng-.-
eich emvironments

To make my argument for techroblography, 1 draw on owo technobio-
graphical progects in which [ was imvolved in the cdhosing years of the twenti-
eth century. The first project, on which | worked as a tutos/researcher, is
Progect Heré®," named after the Gireek poddess Hera, worshipped by women
at every stage of their lives. Projecs Her® was an experiment in the use of
computer-mediated distance bearning 1o enhance sccess to universicy bevel
educaion for wonsen from dissdvamaged backgrounds, The project involved
el i||:|nr\-r:r of the Her@® couirse, a part ditance-lear ng fousndarion coirse
which P|r|;|,|:r;w]. stidents 10 undertake .rl’Fchhulr <Ir!_-r|;n. The conise
sl weas Foanded |,|||.1h|,--||:||||,i;||n ilrnpdll,-u[iﬂ education: Herd® siudents
were asked 1o produce reflexive ausobiographical narrarives abour their expe-
riences, which served both as assessed work and as rescarch data, Foureen
maure woenen took part in the Hec® couesc, past of which was ddlivered
via netwarked computen loaned 1o the sadens For the duraion of the pro-
gram, and insealled in cheir homes, Wi
rescarch projects was a conduion al s EPRANGE in the course,

The scvordd PrROJECT was the |Inrlu||:urn| al 3 uRiversiry campus of a
multimedia Pdndll(l';ﬁd'l ceneer which | call Memsex, after Vanmevar Bush's
h}-pgl'nni:_;] h_rpu:f[q—:t device of the 194905 The Memex center houses a
range of courscs in maltimedia, new nsedia, and diginl media, as well as
research, production, and consubancy activities in these areas. Aiming o
connect the university amd i community with global developments in
infoemarion, communication, and media technologees, the center combines
prachine. lramine. ard research with profesions] and creative practice and

RREEE B iurlh:]sul:r in associared
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Helle Paula,

| arm 5o sorry for taking this long to reply! and
I arm glad to hear about the exhibition in May - looking forward to [v@

Here are the texts that | read and was building upon:
HNOBI APHY: ARCHING LIVES, OMLIME AND OFF HELEN KENMEDY

Cyborg Lives?: Women's Technobiograghies (1 found this on some used books websites in the LK)

borg lives?

women's technobiographies

edited by
flis henwood
helen kennedy
and nod miller

>

> &
‘_‘ £h A
i [N

It's a modest area of feminist research that | think can be revived with particular attention to evolving technologies that are
sentient f irmmersive / entangled in new ways! More broadly, | think the more general threads of software research in feminist
575 - thinking with software or from the perspective of it also feed into this.

| wiould be delighted to contribute to the discussion on the 10th of May, if not too late to join in - it sounds like it will be closely
connected to some of my research streams and | would be very happy to take part in discussing the work.

Sorry again | took ages to replyl | looped in my most current email address.
PS5, | hope there i5 good news about the lost cat]

Al the best,
Teodora

Email from Teodora about technobiographies, a modest area of feminist research she is
interested in reviving for the artist's talk (May 10) and PhD.

Reference paper: Helen Kennedy, Technobiography: Researching Lives, Online and Offline,
Biography, Vol. 26, No. 1, ONLINE LIVES (winter 2003), pp. 120-139 (20 pages)
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1. Perception Machine
(Demise of Photography?)
178x100x43cm
120/100x30x30cm
One darkroom enlarger, 65x45x45cm
38x37x57cm

Darkroom equipment:
film, 42x32x27cm

One bouquet of flowers

Four Perspex screens,

Five Perspex plinths,

One electroscope,
trays, chemistry,
(gift from
second-year Photography students), in a
kettle with water, 54x50x36cm

One microscope, 42x42x28cm

186x202x101cm

2. Al-centric Curriculum

Ninety machine learning-generated
portraits and job titles

Laser prints on Fabriano paper,
29.7x21cm each, affixed with
metal pins

colour,

Ten ready-made blue pin boards
120x930x1cm

3. St George’s Quarter Development
Ready-made architectural model
Development of an academic building

for Borough Road, part of St George’s

Development Quarter, following the

demolition of Brandon House

Keyworth Street)

Eyre Architects

(social
housing, by Wilkinson
Two children’s chairs from msdm
House-Studio-Gallery

77x197x88cm

4. End of the World is AI

Found newspaper, 30x18xlcm
Displayed on a wood plinth,
100x58x48cm
5. Academic Board (2010)

Ready-made four ballot boxes for
the election of the Academic Board,
220x33x32.5cm

6. Individual Consultation Meeting
(paula Lip Sync)

Al-generated lip sync video, 8:21,
colour, sound

Wall projection, 133x146cm

7. The Performance of Schooling
Ten classroom chairs with 1lily pads
(writing tablets)
Documentation (see list of printed
documents), metal clips,

67x520x82cm

pencils

8. The Death and Life of UK Universities
and the Cultural Spaces They Consume
By Igea Troiani and Tonia Carless
Video, 04:106
Ready-made metal trolley,

colour,
121x46x43cm

9. Academic Capitalism
Printed document (see list of printed
documents)
29.7x21x2cm
Displayed on a Perspex plinth,

125x30x30cm

10.
Pedagogical Action

The Photographic Possibility of
Ready-made school lockers (School of
Applied Sciences)

Filled with photographic equipment
and found photographs

194x153x60cm
11. Reproduction (Symbolic Violence I:
Family)

Photograph of paula and mum by dad
at the University of Lisbon campus

26x20x1lcm

Accompanied by two flower bouquets
(gifts from Julie and Hera's private
view)

169x50x35cm

12. REF Outputs and Students’ Work

Office shelves displaying paula’s art
and publishing practice REF portfolio
for the Research Excellence Framework
(year 2021,
photobooks published as coursework in
the module Self-Publishing and the
Photobook (2010-2024)

170x211x44cm

ongoing), and students’

13. Student Recruitment
Ready-made, grey floor standing info
board with sticker

120x45x29cm
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“paula”

"paula" portraits
genarated with
character generator

text to image
prompts

paula in the artist's studio
posing for an intenview
portrait siting by the
trestle table

facing the window
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Radboud/Runway
“paula” faces

use of text prompts
to train genarated
“paula” modal with
extrame emotional
expressions

that are disruptive
variations of the
Radboud Faces
database

"Generate an image of Paula in a deeply emoctional state, with a focus on conveying a profound sense of
sadness, Her expression should be tearful, with eyes welled up with tears, reflecting a deep Inner turmeil.
Paula looks to her right, connecting with something beyond the viewer's sight, which adds a layear of depth
and introspection to her exprassion, The frontal camera perspective captures her face directly, highlighting
the intensity of her emotional state and the sericusness of her leelings. This image aims to portray Paula's
emational struggle with sensitivity and depth.”,

2nd model

trained with Replicate

Source:

Al generated ‘paula’
acadamic portraits
Mid Journey+Runway

2nd model

trained with Replicate

Addition of

other academic portraits
including research,
teaching and
administrative ranks

paula’s sabbatical research with Al generated identification photography, selection of
presentation slides for the Centre for the Study of the Networked Image CSNI seminar
26th March 2024
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Further and Higher Education Act 1992
1992 CHAPTER 13

An Act to make new provision about further and higher education. ~ [6th March 1992]

Be it enacted by the Queen’s most Excellent Majesty, by and with the advice and consent of the
Lords Spiritual and Temporal, and Commons, in this present Parliament assembled, and by the
authority of the same, as follows:—

Extent Information
E1  This Act extends to England and Wales only with the exception of certain provisions see s. 94(5)-(7).
The amending provisions of this Act are co-extensive with the enactments so amended see s. 94(7)

Modifications etc. (not altering text)

C1  Act: for any reference to the Education Assets Board there is substituted (1.10.1998) a reference to the
Education Transfer Council by virtue of 1998 c. 31, s. 136; S.I. 1998/2212, art. 2(1), Sch. 1 Pt. I

C2  Actapplied (1.6.2001) by S.1. 2001/1507, reg. 2, Sch. 2 para. 2

C3  Actmodified (1.4.1993) by S.I. 1993/563, art.2, Sch. 1, Sch. 2.

C4  Actexcluded (16.7.1998) by 1998 c. 30, ss. 26(11), 46(3) (with s. 42(8))

CS  Certain powers transferred as specified (1.7.1999) by S.1. 1999/672, art. 2, Sch.1.

C6  Actexcluded (1.7.2004 for E., 31.3.2011 for W.) by Higher Education Act 2004 (c. 8), ss. 29(3), 52(1);
S.I. 2011/297, art. 4(a)

C7  Actapplied (1.4.2005) by The Central Sussex College (Government) Regulations 2005 (S.1.
2005/397), Sch. 2 para. 2

C8  Actmodified (7.4.2005) by Education Act 2005 (c. 18), s. 96(2)

C9  Education Acts modified (temp.) (1.4.2007) by Education and Inspections Act 2006 (c. 40), s. 188(3),
Sch. 6 para. 3(3); S.1. 2007/935, art. 5(bb)

The Further and Higher Education Act 1992 allowed thirty-five polytechnics to become
universities (often referred to as the "new universities” or "post-1992 universities”). A goal
of the act was to end the distinction — known as the "binary divide" — between colleges
and universities.

‘paula’ & work 12



Higher Education Act 2004
2004 CHAPTER 8

An Actto make provision about research in the arts and humanities and about complaints
by students against institutions providing higher education; to make provision about fees
payable by students in higher education; to provide for the appointment of a Director of
Fair Access to Higher Education; to make provision about grants and loans to students in
higher or further education; to limit the jurisdiction of visitors of institutions providing
higher education; and for connected purposes. [1st July 2004]

BE IT ENACTED by the Queen’s most Excellent Majesty, by and with the advice and consent of
the Lords Spiritual and Temporal, and Commons, in this present Parliament assembled, and by
the authority of the same, as follows:—

PART 1

RESEARCH IN ARTS AND HUMANITIES

1 Arts and Humanities Research Council

In this Part “the Arts and Humanities Research Council” means a body to be
established by Royal Charter wholly or mainly for objects consisting of, or comprised
in, the following—

(a) carrying out, facilitating, encouraging and supporting—
(i) research in the arts and humanities, and
(i1) instruction in the arts and humanities,

(b) advancing and disseminating knowledge in, and promoting understanding of,
the arts and humanities,

(¢) promoting awareness of the body’s activities, and
(d) providing advice on matters relating to the body’s activities.

The Higher Education Act 2004 introduced several changes to the higher education
system in the United Kingdom, the most important and controversial being a major
change to the funding of universities, and the operation of tuition fees.
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March 12th 2024 6 pm

The new business proposal has finally been revealed, and we’ve
been made redundant. As we exit the meeting, I spot portraits of
university executives on the corridor walls and photograph them
for the ongoing research on academic portraits. Is this a coping
mechanism to deal with the anxiety of termination or an expedient
way of conducting photo-ethnographic research on an academic
executive office floor?
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April 4th 2024

Utilised AI-based app to generate songs from notes for individual
consultation meeting.

The task involved utilizing technology creatively to translate
meeting notes into musical compositions and visual representations
to convey a voice that might suggest the meeting’s performativity.

Generated songs and karaoke-style videos incorporating various
genres and voices:

- Genres: pop, HipHop, Cafe, Piano Rock, Country, Children’s, Chant
- Voices: Natalie, Kevin, Katie

- Tracks:
1. “As I prepare” (mp3, mp4 4:00
2. “In my role” (mp3, mp4) 4:00
3. “My research” (mp3, mp4) 3:19
- Subtracks: [bass], [drums], [music], [vocals], [rebalanced]
4. “My teaching methodology” (mp3, mp4) 2:11
“What I believe” (mp3, mp4) 1:06
6. “Within the university” (mp3, mp4) 3:48

(&3]
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Published on the occasion of the exhibition
"paula’ & Work: A Document on the Machinic Enslavement
in Academic Capitalism 2023-24
Borough Road Gallery London UK
May 8 - Tuesday, May 14 2024

Supported by the London South Bank University (LSBU)
Research Sabbatical Scheme for the 2023-24
academic year for an investigation into
the colonial roots of the judicial portrait and
current applications of artificial intelligence
in governance and surveillance.
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