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Desconstrução: Impressão a laser em papel branco  80 g/m² Arquivo do Bairro 
da Pasteleira Ano 50/60 (grupo do Facebook), fotografias  descongeladas e 
desfragmentadas  após processo de congelamento com água da torneira.

 Developing a Topology of Post Autonomy
 Developing a Topology of Post Autonomy

These thoughts led to a complete overhall of Post 

Autonomy with the development of a new principle term 

to throw light on changing cultural conditions.

The organisation l am looking at takes its point of 

departure from a consideration of the logic of the 

“Temporal/cultural loop”.  

This is the logic inherent in the illusion and ideology 

of progress, and the logic inherent to Neoliberalism 

with the perception progress and de- velopment in 

thinking and culture has come to a stand still, but 

also the acknowledgement that within the sphere of 

Global Colonialism and Capitalism no developments 

and no change under any circumstance is able to take 

place today. These new attributes clarify the cultural 

reality that is lived and the necessity for new 

realistic strategies.

This leads to two further ideas, a completely new 

criteria and methodology of research based around what 

is possible today. The first idea is the framework for 

“A Critique of total power” and the next the clash 

and break up of thinking, culture, positions that 

comprise this rigid formation of life, history and 

culture. However it is also with the understanding that 

this clash and break up of our inherent thinking and 

cultural formations is unable to take place through our 

own efforts and within this formation of culture and 

reality.
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À memória de Luís «Vareiro»

  

Era um homem simples, forte e moreno. Impunha respeito.

Filho de pescadores, ele também vareiro de profissão.Vivia em Serralves,

numa das ilhas que se vão extinguindo pela “nova urbe”; calejado pela  
 
vida do mar, os perigos das ondas e das marés não o afligiam muito.

      A sua coragem partiu para o mundo da política.

Estavamos em 1958, na dura campanha do general Humberto Delgado.

Apelidaram-no de “general sem medo”, pois este militar resolveu

publicamente romper o silêncio do fascismo.

     A freguesia de Lordelo do Ouro deu-lhe o seu abraço fraterno e

lançou-se esperançadamente nos seus braços democráticos. O Luís

“Vareiro” lá estava nas primeiras filas dessa luta. 

     As paredes surgiam de noite com coloridos especiais - eram cartazes  
 
do general - colavam-se na Rua das Pedras, no Ouro, na Pasteleira, na 

Arrábida, em Serralves, enfim, por toda a freguesia. Vi-o várias vezes 

a colar - tinha uma perícia especial a descer as escadas, como um rato,

escada ao ombro e balde de cola na mão.

    A Pide andava atrás dele - sabia-o, mas não desarmava, a luta pela

liberdade e pela democracia, valiam esse esforço.

CAPTURE 
Scan a section using a zig zag motion to  
create light waves along its path.

CHAOTIC GEOMETRY  
VORTICE PATTERNS OF WATER
Get a tray of water with ink and place the 
pamphlets in direct contact with the surface, 
to render visible the liquid flow.

LIQUID WORDS
Come up with new liquid words, find a blank 
page to write and smudge them somehow. 

SUSPENDED WATERS
On a windy rainy day,  toss this 
pamphlet to the wind 

LIQUID POEMS 
Cut out your favorite words and collage them 
with weather reports.

WATER SAMPLES & JERRY CANS  
WET PAMPHLET
Walk to the river, lake, or reservoir, that is the 
source water for your local water treatment 
plant, and collect water samples.

LIQUID STONE / RAW WATER 
Search for clues of underground water 
at street level and make note of  the 
locations.

FLUID WRITING
WITH TWO STONES IN HAND
Write with ice cubes on the granite page.  

MARBLED PATH
Wrap the print around a street stone  
and immerse it in salt water.

EXERCISE OF FELT SENSE
Practice wateryquery, choose one the cards 
and follow the instructions.

LIQUID EXPERIMENTS
Rephotograph the portraits through a bag filled 
with water.

DECONSTRUCTION,
After freezing the poster, let the ice  
crystals melt. 

À MEMÓRIA DE LUÍS “VAREIRO”
(‘TO THE MEMORY OF LUIS VAREIRO’), 
Add a tear to the saddest story.

DEVELOPING A TOPOLOGY  
OF POST AUTONOMY
Use the diagrams in the pamphlet to map your 
reading journey through the loose sections. 

PASTELEIRA ECOTONE
Place the photographs as bookmarks in your 
favourite sections. 

to read with water
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liquid memories

With this book 
everyone  
can create 
their own  
liquid memories 
by setting the 55  
unbound sections
18 pamphlets, 
5 paperbacks, 
12 posters, 
10 cards, 
9 photographs  
and 1 leaflet   
in motion. 
 
Get a scanner, 
a camera,  
trays of water, 
ink, brushes,  
scissors 
and markers 
to play  
and practice  
wateryquery  
(water enquiry).
Connect with 
a felt sense. 
Follow a 
non-linear path, 
read one section 
through the other, 
let them interfere  
and overlap  
as water waves.
Read the book  
with others.  
Organise  
a liquid workshop,  
wateryquery  
other  
photographic  
collections.

 
Document your watery 
reading and email it to  
msdm@msdm.org.uk



EMOTIONAL SOLVENT 
Throw the loose photographs onto a stream, follow their course, and 
look at what is left, from a different angle.  

SUSPENDED WATERS.FLUID LANDSCAPES
Boil water and read the misty landscape 
through the vapour. 

SILVER SKY
Immerse  in rainwater, 1 minute for each 
person that dies crossing the ocean. 

WATERED DOWN (APAISADO)
Pulp a pamphlet and shape it to look 
like a faraway island.

INFILTRATIONS
Apply the wet poster over a wall with infiltra-
tion and let wall, paper, and water merge.

CEDRUS FALSUS RENATI
Water a dead tree. 

LAMA DE MORTE (DEATH MUD)
Be a water guardian for a day.

GUSH
Wash your family’s clothes in the river.

A CALL TO ACTION
Add your own liquid stains to the pamphlet.

O DIA EM QUE EU MORRI (THE DAY I DIED)
Practice ocean breathing whilst reading 
breathe in and imagine the wave rolling in, 
breathe out and imagine the wave rolling out. 

CONNECTING WATERS
Chose one of the cards and transform it  
into a daily mantra. 

O LAGO (THE LAKE)
Look at your childhood photos for one of you 
by the water and tip it in the book.

ESTADO DE IMERGÊNCIA  
/ STATE OF IMMERGENCY
Write down a number: on a scale of 1 to10, 
how liquid do you feel today? 
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O DIA EM 
QUE   EU 
MORRI 

a river estuary  connecting to the sea transporting me into a trip of rowing, fi shing and singing 

a blind fi sherman 

a conch blown to call others 

memories of childhood 

DEPURA A ÀGUA  (PURIFY THE WATER)
Use water from a local stream to treat  
your photographs.

               CEDRUS FALSUS RENATI

O processo fotográfico contemplou, desde 

a sua invenção, a submersão das imagens em 

líquidos: reveladores, fixadores, viradores, 

água. É num líquido que o fantasma invisível 

se materializa em imagem visível, é num 

líquido que a imagem se fixa no papel.

E é numa memória líquida que a imagem 

fotográfica revelada e fixada flutua, 

parecendo ser capaz de adiar assim a morte 

da recordação. Memória líquida, capaz de se 

moldar a cada tempo que atravessa.

Adiar a morte? Realmente, a fotografia tem 

sido desde a sua invenção conotada de muitas 

formas à ideia de morte. 

No dia 05 de novembro de 2015, em 
Mariana, Minas Gerais, Brasil, uma 
barragem de rejeitos de minérios, 
rompe-se, causando destruição 
nos rios e nas matas por onde 
a lama passou. Dezanove vidas 
humanas foram soterradas por essa 
lama tóxica.

No dia 11 de novembro, ainda em 

2015, reagindo ao ocorrido, os 

artistas Eliane Velozo e  Severino 

Iabá realizaram o ‘site specifi c’ 

Lama de Morte, 

L A M A   D E   M O R T E

O público se envolveu no projeto, 
despejando água potável por cima do 
corpo do performer, amenizando 
o seu sofrimento embaixo de um sol 
escaldante, o que é, também, uma 
metáfora pela impossibilidade de 
minimizar o sofrimento dos 
que morreram em Mariana.

Foi uma tragédia anunciada, porque 
a empresa tinha conhecimento das 
rachaduras na estrutura da barragem 
e continuou, durante meses, 
jogando rejeitos na mesma.

O ‘Lama de morte’, refere-se à lama 
tóxica, que é o rejeito do poder 
econômico, que arranca minérios 
do solo, e os transforma em matéria 

minerada, usando, nesse processo, 
água do próprio rio que ela destrói.
Ao não dar importância ao 
apagamento de vidas humanas, 
ao apagamento súbito de suas 
memórias, à morte de animais, 
à destruição de rios de água 
potável, de matas e de fl orestas, 
a Companhia Vale, que não deveria 
valer nada, fecha os olhos a tudo 
que não é lucro a curto prazo, 
deixando claro qual a 
‘materialidade’ que lhe interessa.

Continua, no Brasil, 
um processo de mineração 
não sustentável, e sem 
a devida fi scalização dos 
órgãos públicos.

no centro da cidade de 
Belo Horizonte, na  praça 7, 
local onde transitavam 
milhares de pessoas todos os 
dias. Não sabíamos, ainda, 
que em 25 de janeiro de 2019, 
outra barragem de rejeitos de 
minérios, esta da Empresa 
Vale (Antiga Vale do Rio 
Doce), se romperia, deixando 
mais de 270 pessoas soterradas, 
destruindo o Rio Doce e tudo que 
estava por onde a lama tóxica 
passou, tirando a vida de animais 
e plantas, e o sustento 
de agricultores, pescadores,
de comunidades quilombolas, 
indígenas, entre outras. “[
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SKIN
Immerse the poster in water and place 
it over your wet skin.

CONNECTING WATERS
Select a  section in this publication to  
immerse in a bag filled with water. 

CONNECTING WATERS
Use the blank pages to write your  
watery memories. 

A BLIND FISHERMAN A BLIND FISHERMAN 

A CONCH BLOWN TO CALL OTHERS A CONCH BLOWN TO CALL OTHERS 

MEMORIES OF CHILDHOOD MEMORIES OF CHILDHOOD 

MURMURS OF YESTERDAY MURMURS OF YESTERDAY 

SOUNDS OF TOGETHERNESS SOUNDS OF TOGETHERNESS 

IN JOY AND IN SORROW IN JOY AND IN SORROW 

CALLS FROM FARAWAY CALLS FROM FARAWAY 

IN THE HERE AND NOW IN THE HERE AND NOW 

A RIVER ESTUARY A RIVER ESTUARY 

CONNECTING TO THE SEA CONNECTING TO THE SEA 

TRANSPORTING ME INTO A TRIP TRANSPORTING ME INTO A TRIP 

OF ROWING, FISHING AND SINGING OF ROWING, FISHING AND SINGING OF ROWING, FISHING AND SINGING 

OF REMEMBRANCE OF REMEMBRANCE 

OF MELANCHOLY OF MELANCHOLY 

OF CONNECTION OF CONNECTION 

TODAY THE ARCHIVE OF YESTERYEAR TODAY THE ARCHIVE OF YESTERYEAR 

TODAY THE MEMORIES TODAY THE MEMORIES 

OF PAST HISTORIES OF PAST HISTORIES 

TODAY IN THE LIQUIDITY OF WATER TODAY IN THE LIQUIDITY OF WATER 

AND IN THE FLUIDITY OF THOUGHT AND IN THE FLUIDITY OF THOUGHT 

I AM ONCE AGAIN IN THE HIGH SEA I AM ONCE AGAIN IN THE HIGH SEA 

THE LITTLE CHILD OF 7 THE LITTLE CHILD OF 7 

SURROUNDED BY FISHERMEN SURROUNDED BY FISHERMEN 

in joy and in sorrow 

calls from faraway 

in the here and now 

a river estuary 

connecting 

to the sea 

transporting me 

into a trip 

of rowing, 

fi shing and singing 

of remembrance 

of melancholy 

of connection 

today the archive 

of yesteryear 

today the memories 

of past histories 

today in the liquidity

of water 

and in the fl uidity 

of thought 

I am once again 

in the high sea 


